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rafael lozano-hemmer
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Does your work relate in a direct or indirect way to the historical Phantasmagoria shows, or

with the tradition of the shadow theater? If so, how? If not, how does it reflect on absence,
loss, or death?

“Yes it does. | think it is impossible to work with representation and not be influenced by these traditions,
even if indirectly through their effect on Blake, Fuseli, or Goya, for example.

“Embracing the concept of ‘special effects’ is one key contribution from the Phantasmagoria
masters like Robertson, who himself was a physicist and always boasted how his shows were the result of
ingenious equipment and great skill, rather than anything supernatural. | am interested by the intersection of
engineering and perception, by the science of make-believe, by dissimulation, by experiences that highlight
their artificiality and precisely within it question our understanding of what is normal or natural.”
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